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NEW-YORK STUDIO NOTES. 

AS the time for the opening of the Annual Exhibition of the 
National Academy of Design approaches, the greatest activity 

is apparent on the part of the artists in making preparations for 
the event. Mr. Albert Bierstadt, of the landscape-painters, is at 

work on one of the largest pictures, probably, which will appear in 
the exhibition, a view of ' The Sacramento Valley in Early Spring.' 

The valley, at the point selected for the picture, is broad, and, with 
its scattered groves and isolated trees, resembles a grand old park; 
and this effect is heightened by the alternate patches of wild-flowers 
which show on the greensward. Every traveller in California has 
noticed the richness and variety of its floral vegetation in early 
spring, and in the delineation of this character of the landscape Mr. 
Bierstadt has given a truthful study. This feature, however, is a 
minor incident, as the great strength of the work lies in its broad 
and masterly perspective, and in the passing shower which is drift 
ing over the right foreground. The introduction of this feature 
gives additional force to the effect of light and shade which appears 
in masses here and there upon the landscape. In the distance 
there is a glimpse of the spires of Sacramento, but otherwise the 
vista is as devoid of inhabitants as it was during the period of 
Spanish occupation. The picture is painted with great solidity, 
and, as may be inferred from the foreground vegetation, is most 
brilliantly coloured. As a pendant to his 'Sacramento Valley,' 
Mr. Bierstadt has painted a view of 'Mount Adams in Oregon,' 
crowned with snow, drawn from the Columbia River Valley. There 
is a band of Indians in the foreground breaking camp just outside 
of the great groves of oaks which line the river-bank, and here a 
gleam of early morning light falls upon the landscape. The base 
of the moountain is enveloped in fog, xvhich is slowly rising, until 
struck and dissolved by the sun's rays near its summit. This pic 
ture, although quite as forcible as its companion, is not intended 
for the exhibition, but will be retained for the present in Mr. Bier 
stadt's studio. 

Mr. Guy has recently finished one of those delightful cabinet 
pictures, a street-scene with figure, for which his pencil is so justly 
famous. The scene is at a street-corner on the river-front, with a 
little girl in a tattered gown selling oranges. The figure is cleverly 
drawn, and, with its winsome face and appealing expression, is in 
teresting in spite of the poverty with which it is surrounded. The 
docks and shipping are painted in perspective, and the busy life 
connected with them is softened by the introduction of a delightful 
grey-toned atmospheric effect. Another picture nearly finished re 
presents a boy seated in an up-stairs room in the act of mending a 
tear in his trousers. The suit is new, but the way in which the 
little fellow handlles the thread andl needle does not indicate much 
skill on his part; and the step of his mother upon the stairs, 
towards wlhich his eyes are turned with fear, adds to his confusion. 

The subject as drawn tells a familiar story of child-life, and when 
finished will attract attention. 

,Mr. J. G. Brown has finished for the Academy a large picture, 
giving a view of a shaded nook in a park, with the figures of a 
young and beautiful woman, in company with her lover, standing 
in front of a rustic bench. The subject is entitled 'Yes or No ?' 
and suggests the idea that these young people have been having a 
cosy chat. While seated, and as the moment arrives to start for 
home, the lover puts the question, " Will you have me," and 
impatiently awaits an answer. In his eagerness he has put out 
his hands, while the girl, with her face averted, appears to be 
in serious contemplation. The figures are drawiv nvith exceeding 
grace, and are painted in such a refined way, that the feeling of 
lackadaisical sentiment which so often accompanies subjects of this 
kind is not felt. The expression of feeling thrown into both faces 
is charming, and that the picture will be accepted as a pleasant 
story of every-day life we -have no cloubt. Perhaps to many con1 
noisseurs one of the most artistic of Mr. Brown's pictures is a com 
position entitled 'Killing Two Birds with One Stone.' in wvhich a 
boy and girl appear seated upon the edge of a water-trough in the 
woodIs. The boy is earnestly pouring his words of love into the 
girl's ear, as he waits for his pail to fill with wvater from the sp)out, 

which extends over the trough to the fountain-head. The back 
grouncl, with its mossy stones and damp forest verdure, is a study 
from Nature, and the introduction of the figures, with its pleasant 
little story, is in clever harmony with the scene, and is not disturbed 
by the brilliant suggestions of positive colours given in the homely 
costumes. 

Edward L. Henry, who approaches, in the delicacy of his finish 
and brilliancy of colouring in his pictures, nearer to the style of 

Meissonier than any other artist in this country, has recently fin 
ished an interior of the olden time, bearing the somewhat unmean 
ing title of ' The Peace which the World cannot Give.' The 
scene is in a drawing-room furnished in luxurious style, in.which a 

middle-aged gentleman appears seated in a musing attitude before 
an open-grate fire. There is a young lady seated beside him read 
ing, and if the title applies to anything it is to her sweet self. The 
figures are gracefully drawn, anid every detail of the costumes, 

which are of the colonial period, is worked out-with great force; 
but to the connoisseur the most interesting features of the picture 
are the objects of art in the room. There are old delft vases 
upon the chimney-piece, and plates of the same ware ornament 
the walls. The decoration of these objects is painted with mar 
vellous care, and this same minuteness of finish is again shown in 
the portrait, a fancy picture, which hangs over the chimney-piece. 

The portrait-picture, as painted, is not larger than a dime; and 
yet in its background, where a window is introduced, the per 
spective effect is as perfectly rendered as in the work itself.. Fromn 
the exquisite finish of this little picture it is evident that Mr. Henry 
is gifted with good'eyes; but their failure, when put to such severe 
tests as this, is only a question of time. 

Village-life in France has been the subject of several pictures 
painted by Mr. Constant Mayer during the past year, and in that 
specialty he appears to have the whole field to himself. One of his 
latest pictures is entitled ' The Organ-Grinder,' and gives a scene 
at a cottage-door in the. environs of Paris. The musician, an 
Italian, has stopped by the door-step, and is apparently "{grind 
ing" away with the greatest vigour, and is surrounded by a group 
of children, drawn, probably, from all parts of the village. The 

mother, with her baby, sits upon a stone away from her door-step, 
and her children are grouped around her, and are interested listen 
ers. In the background are other figures, but they do not belong 
to the charmed circle for whose amusement the ' Organ-Grinder' 
is laboring, and are, therefore, pushed off into obscurity. A little 
girl, however, of another flock, has been caught. by the sweet 
sounds while passing, and stands entranced, as it were, by the 
door-step. The picture is richly toned, and very expressive in 
feeling and sentiment, and has been painted to order for.an emi 
nent art-collector in Brooklyn. 

Mr. John L. Fitch has attained considerable eminence as a 
painter of forest-scenes, and his latest )icture, entitled 'In the 

Woods,' will, we think, add greatly to his reputation as a student 
of Nature. The scene is drawn deep in the forest, and is chiefly 
remarkable as a study of the evergreen and deciduous trees of our 

Northern woods. In the foreground the fidelity of the study 
enables one to recognise the birch, maple, spruce, hemlock, and 
other familiar trees, while at their roots the ferns and undergrowth, 
together wvith mossy and lichen-covered rocks, are given with equal 
truth and force. Above the tree-tops a glimpse of the blue sky 
is shown, and its quiet tones are in nice harmony with the scene. 

The hunter in the foreground, and his boy, who waits behind a 
tree, are the only signs of life in the.picture, and its impressiveness 
and feeling would have been improved had this incident been left 
out, which the artist may yet do without injury to the finished 
work. 

Mr. De Haas has upon the easel a great picture of 'The Day 
after the Wreck,' a scene in the English Channel. In it an ocean 
steamship appears stranded upon the rocks, and arouncl her are 
lighters and othler vessels, \vhile a steamer appears sailing awray in 
the offing. The sky is yet covered with angry clouds, -and the 
rolling surf indicates that,-although the force of the gale is broken, 
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there is yet danger in the breakers. The shore-line is rocky, and 
one can scarcely conceive a more inhospitable scene for a wreck 
than Mr. De Haas has depicted. It has been claimed that Mr. 

De Haas has no equal as a painter of a storm at sea, and that he 

is entitled, in a measure, to this distinction, we think this work 
gives evidence. There is a world of force given to the wave 

forms, and their power is shown in the stranded ship, which lies a 

wreck upon the rocks. The picture is painted with great breadth, 
and its impressiveness claims the attention of the beholder at 

once. 
De Haas is a painter of the warring elements in Nature, while 

Sanidford R. Gifford draws upon his canvases its more quiet and 

poetical features. Mr. Gifford's storm-effects are brilliant, but not 

warlike. Of late years, however, he rarely paints the storm-clouds, 
but has chosen the refined and sunny scenes of Italy and Switzer 
land; and it is a subject of this kind which now engages his atten 
tion. 'The Harbour of Brindisi ' is the latest view selected, and, 
as finished, its brilliancy can hardly be excelled. The scene is 
drawn at the mouth of the harbour at sunset, as the fishing-boats 
are coming in, with their picturesque sails all aglow with light, and 
is invested with a feeling of repose and sentiment of the most 
xefined character. Mr. Gifford has also recently sent from his 

easel a 'View of Lake Geneva, Switzerland,' which embodies 
much of the character of work shown in his ' Harbour of Brin 
disi,' which is noticed above. 

One of Mr. Bristol's recent pictures gives a view of ' The Adi 
rondacks from Lake Champlain,' and is very spirited in its effects; 
but the most interesting subject sent from his easel during the 
present season is the study of an old covered bridge on the Upper 
Connecticut River. There is no fancy or sensational feature intro 
duced into this picture, but in its treatment it resembles a study 
from Nature. Mr. Arthur Parton, who is one of our youngest land 
scape-painters, is finishing a large study from Nature on an Adiron 
dack brook. It is a work of rare merit, and the fidelity with which 
the trees of the forest and undergrowth are painted in detail, to 
gether with- the running water, merits the highest praise. Mr. T. 

W. Wood has begun a fine character-study of an old Vermont 
blacksmith standing by his forge, reading the news. The figure is 
drawn with great precision, and its strength of character ancl per 
sonal force are expressed in every line. Mr. Wood's character 
studies, which illustrate all stations of life and trades, are well 
known, and, if exhibited collectively, would form an interesting 
series, and valuable, from the fact that they all relate to American 
life. 

AMERICAN ART-NOTES. 

A RT-EDUCATION IN MICHIGAN.-The expediency of 
teaching drawing in the public schools of Detroit was the 

subject of discussion by the members of the Board of Educationi 
in that city at a recent meeting. Two reports were submitted at 
the time from- the Committee on Text-books and Course of Study. 

The majority report advocated the discontinuance of the study in 
all classes below the high-schools; while the other, which was 

made by one member, Mr. J. T. Liggett, who alone constituted 
the minority of the committee, reported in favour of introducing the 
studly of clrawing into all classes of the public schools of that city. 

At the close of the discussioni Mr. Liggett's report was adoptecl by 
a large majority vote. Mr. Liggett, in advocating the adoption of 
his report, said that within the past few years a demand has arisen 
in nearly all the leading cities of the country for the introduction 
of the study of draving into the public schools, as a branch of the 
regular and fundamental course of instruction. This demand is 
supported by teachers and educationists, as well as by public men 
generally; all claiming'that the study has such important relations 
to the educational needs of the time that it should be placed side 
by side with other fundamental studies, and be taught throughout 
the whole school-course, from the lowest primary classes to the 

most advanced pupils in the high-schools. Mr. Liggett also dis 
cussed the subject of drawing as teaching how to see; its influence 
over other school-studies; its value to the industries of the coun 
try; and its study as a means of developing public taste. 

THE TOLEDO SCHOOLS OF DESIGN.-The Toledo Schools of 
Design were opened early in Janiuary, under the direction of Pro 
fessor Young, and good progress has already been made in the 
organisation of the several classes and the advancement of the 
students. The advance-schools are as yet poorly supplied with 
plaster models and casts to draw from; but for the present, ancl 
(luring the present session, the classes have been furnished with 
bronzes, vases, and other objects, which will be made useful until 
better material can be purchased. 'rhe hall devoted to the schools 
is well lighted, and has been fitted in a comfortable manner for the 
convenience of students, each of whom has a good, substantial 
desk, the top of which can be elevated or depressecl, or macle per 
fectly flat, as best suits his position and work. Each top is painted 
black, that is, every desk is available for black-board practice. Of 
the progress of the school the Toledo Blade says: " From the gene 
ral good feeling existing between the pupils and their master, we 

may look forward to this first and trial session of a school of design 
being a grand success, andl we would encourage all having a taste 
for design to avail themselves of the remaining term of the present 
session." 

SAN FRANCISCO ART-ASSOCIATION.-This young and vigo 
rous Art-Association has recently received from Paris a large collec 
tion of casts, which is a valuable acquisition. The collection em 
braces animals and anatomical studies in plaster, and is of great 
value to the students of the School of Design. The miiost remark 
able casts in the collection are those of a pair of circular slides, the 
desiii-s upon which are almost as fine and as intricate as a piece 
of rare lace-work. The Winter Exhibition of the Association 
closed in February, and was very successful in its results. 

ART IN BALTIMORE.-Ani exhibition of paintings, anid otlher 
works of art, is proposed to be held in Baltimore immediately after 
the close of the Lenten season. The BaZtz)nore Ga-zette, in an ar 
ticle written in support of the project, suggests that the Society of 
Fine Arts in that city be at once incorporated, with the avowed 
intention of holding, by the aid of citizens, these anniual exhiibi 
tions, to come off in a specified month, 'and place, too, if possible 
the disposal of any funds which may be realised being left an 
open question to be voted on each year. 

CHICAGO ACADEMY OF DESIGN.-The officers of the Chicago 
Academy of Design made application in January to several of the 
leading artists in Boston, New York, and other cities, for the loan 
of pictures for their Spring Exhibition. Mr. Frederick E. Church, 
the landscape-painter, among others, responded favourably, ancl 
offered his famous picture of 'El Khasne,' a great rock-temple at 
Petra, Arabia, for their use. The offering was glaclly accepted, 
and the picture is nov on exhibition at the Academy-galleiy in 
C(hicago, where it attracts great attention. The Tribunte of that 
city, in an extended notice of the picture, and the prospects of the 
exhibition, says: "sThe picture naturally attracts the attention at 
once as one enters the Academy, so unique is it in design, so excel 
lent in executioni. It has been lent by Mr. Church to the Academiy 
for a few weeks, and those who fail to see it will surely regr-et it. 
It will be of interest to the lover andl connoisseur of art from its 

matter and manner, whlile all others-those to whom it is a living 
bit of the old Scriptures, and those \who only feel an historical in 
terest in this long-lost city-will also find a satisfaction in the view. 

Mr. Volk is daily expecting a large accession to the galler-y-some 
forty or fifty pictures-which will be on exhibition; but apart from 
this no one should fail to see ' El Khasne,' perfect almost to-clay 
as when it was first hewvn and chiselled, desolate and forsaken, the 
home of the bat and the owvl, the vulture and the raven." 

PORTRAIT OF GOVERNOR DIx.-A portrait of ex-Governor 
John A. Dix, executed by William Hunt, of Boston, is nov on ex 
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